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NEWS
WINTER TERM STUDENTS EVALUATION REPORTS
The Winter term Students evaluation reports are now finalized
and are being given to the students. Please feel free to discuss
directly with the teacher any points in the reports that may be
of interest. If you have any concerns, please contact the Music
Director, Mr. Kristian Alexander at 905.489.4620 or
Director@InternationalMusic Academy.ca

ROYAL CONSERVATORY OF MUSIC
January examinations
WELCOMING OUR NEW STUDENTS
Gérald, P. (piano)
Sophie T. (violin)
Tonia M. (piano)
Stephen W. (piano)
Jackie L. (guitar)
Fiona B. (piano)
Jason C. (piano)

IMA STUDENTS BIRTHDAYS IN JANUARY
Daniel G., Srisooktha A., Meagan J., Abel C., Alice W.,
Jayden Y., Edward T., Avery S., Christine Z., Jadyn Y.,
Roshnie R., Reena S., Eddie M., Lucy Z.

HAPPY BIRTHDAY!

Many IMA students will be taking their examinations in the
second half of January. Under the guidance of their inspiring
teachers, students have worked very hard to prepare long and
demanding programs. We wish them success!

ROYAL CONCERVATORY OF MUSIC MOCK
EXAMINATIONS
The IMA is offering to all students who are registered for RCM
examinations an opportunity to play their entire program prior
to their examination. The mock examinations for the upcoming
RCM Winter session is scheduled at the IMA – Stouffville recital
hall on Saturday, January 13. There are many advantages of
playing the examination program in public prior to the
examination. Students gain more confidence, become aware of
passages that still need more practicing and perform better at
their examinations.

IMPORTANT DAYS IN JANUARY

GET 3 FREE LESSONS WITH THE PURCHASE OF A
PIANO

January 1 - New Years Day. School is closed.
January 7 - Orthodox Christmas
January 15 - Markham Music Festival registrations deadline
January 15 - Noth York Music Festival registrations deadline
January 15-27 - RCM practical examinations
January 19 - PA Day (YR elementary schools)

If you are ready to purchase a high quality pre-own piano
through one of the IMA partners, 3 of your lessons at the IMA
will be free. Call our Office or e-mail
Office@InternationalMusicAcademy.ca for more information.
Pre-own piano is a great investment that comes at an
attractive price, with a free tuning and delivery.

FOLLOW US ON
Stay in touch and follow the IMA latest news on Facebook.
Visit https://www.facebook.com/International-MusicAcademy-1944567629154903 and become a friend of the
International Music Academy.

GET A $30 CREDIT ON YOUR NEXT MONTH TUITION
We have been very pleased with the continued success of our
students. They have improved a great deal and we share their
excitement with their families, friends, neighbors, and
schoolmates. We appreciate your interest towards our
programs and services. We are always very happy to welcome
new students of all ages, levels, and instruments to the iMA.
Please tell your friends about your experience with the
International Music Academy.
Do you know someone who is thinking of taking music lessons
or who has children who may be interested in getting their
hands on a musical instrument or singing? Do you know a
teenager who needs a high school OAC credit? Do you know an
adult who has wanted for a long time to learn how to play a
musical instrument but has never had the time or inclination?
Please tell them about the IMA.
As an appreciation for your referral, we will give you a $30
credit for each new student who registers at the International
Music Academy as a result of your referral. As we value your
friends as much as we value you, we will offer to each referred
student a $30 credit as well.

PERSONALIZED IMA GIFT CARD
The IMA offers personalized
Gift Cards that could be used
as thoughtful birthday, holiday,
bar/bat Mitzvah, graduation
gift or for any other occasions
as well as to encourage
someone to start learning a
musical instrument or singing. The card can be used for any
products or services.
The gift card is available for any amount. As cards are
personalized with the name of the person who will receive it as
well as with the name of the person who purchase it, requests
have to be made 1 day in advance. Cards can be ordered in
person, by phone at 905.489.4620 or by e-mail at
info@InternationalMusicAcademy.ca. At the time the card is
ordered, a non-refundable $5 deposit is required. The full
value of the card is paid upon pick-up (and the deposit is
credited towards the purchase price). Payments can be made
by any major credit card, cheque or cash as well as through the
accounts of the IMA Clients.

COMPOSERS’ ANNIVERSARIES IN JANUARY
4, 1710
4, 1874
6, 1838
6, 1872
7, 1899
25, 1913
27, 1756
31, 1797

PERGOLESI, Giovanni Battista
SUK, Josef
BRUCH, Max
SCRIABIN, Alexander
POULENC, Francis
LUTOSLAVSKI, Witold
MOZART, Wolfgang Amadeus
SCHUBERT, Franz Peter

Where you born or do you know someone who was born on the
same day as these famous composers? Drop us e-mail at
info@InternationalMusicAcademy.ca to let us know.

FEATURED TEACHER OF THE MONTH

Lili Imastounian, D.Mus., B.F.A.
Piano Studies, Music Theory
Mrs. Imastounian has earned a Bachelor
of Fine Arts (with Honours) from York
University (Toronto), along with a
Diploma in Musicology, a Diploma in
Piano Pedagogy, and a Diploma in Piano
Performance. She brings to the
International Music Academy over 25
years of valuable experience teaching
piano and theory to students of all ages
and levels. Mrs. Imastounian has been
on the Faculty of New Conservatory of Music, Federal
Conservatory of Music, Scarborough Parks and Recreation, and
School for Music and Art. In addition to a great passion for
teaching music she also has a passion for languages; she speaks
fluently English, French, Russian, Armenian, and Arabic. During
the past almost three decades, Mrs. Imastounian has prepared
over 1,000 students for various competitions, recitals, concerts,
and examinations. Mrs. Imastounian is a registered teacher with
the Royal Conservatory of Music.
Ms. Imastounian was happy to answer a few questions for our
students and parents:
1. What do you like most about teaching? One of the guiding
principles for me as a music educator is Japanese violinist and
music educator Shin'ichi Suzuki's statement: "Teaching music is
not my main purpose. I want to make good citizens. If children
hear fine music from the day of their birth and learn to play it,
they develop sensitivity, discipline and endurance. They get a
beautiful heart." Suzuki believed that creating the right
environment for learning music would also help foster
character. Various teaching methods themselves do not create
a music educator. As a music educator, in addition to teaching,
I try to create a world of musical experiences and foster
musicianship in students, in order to create love and

appreciation of music. Teaching music requires patience,
perseverance and determination, combined with a genuine
interest in the uniqueness of each student. Teaching music is a
rewarding journey through life.
2. How do you inspire students to practice more? Each
student has a variety of strengths and weaknesses; therefore,
teaching methods should adjust to the learning style and
personality of the student, As a teacher, I strive to facilitate the
learning process and make it more efficient, assisting students
in building a strong foundation and developing different areas
of skill development. Through music study, students learn the
value of sustained efforts, in order to achieve excellence. As a
teacher, my task is to provide students with appropriate
practical goals, assisting them with suggestions for the most
effective ways to practice a new composition, identifying
interesting musical features, isolating different challenges, and
selecting appropriate practice strategies. In addition, dividing
the piece into more manageable and smaller sections makes
practicing easier. It is also important to relate basic theoretical
concepts to repertoire study. Practicing could sometimes lead
to automatic and mindless repetition; therefore, a creative
approach is necessary when organizing students' learning
stages.
3. What roles does performance play in student’s
development? Performance is a very important part of
students' development. Students are encouraged to
participate in a variety of performance opportunities.
Performance creates a stimulus for achieving excellence. It
provides students with concrete rewards of hard work and a
feeling of accomplishment. Performance requires in advance
mental and motional preparation. Memorization is also an
important part of performance preparation. As a music
educator, I strive to support students in the process of
performance preparation, with the goal of obtaining a
technically secure and expressive performance. Among the
many benefits of performance are the development of
students' commitment and discipline, perseverance and
determination, confidence and self-esteem.
4. Who are your favourite composers? My favourite
composers are J.S. Bach, one of the main composers of the
baroque period, G. Verdi, the Italian romantic composer, and
the German composer R. Wagner. Bach's role in music is
uncontested; the musical and pedagogical value of his works is
invaluable. Verdi transformed the Italian opera and Wagner
greatly influenced the development of classical music and
transformed operatic thought.
5. What was the last piece of music (sheet music or a
recording) you purchased for yourself? I have bought one of
the recordings of Korean Grammy award winning, lyric
coloratura soprano Sumi Jo, who is one of my favourite opera
singers. Her voice has been praised for its remarkable agility
and flexibility, and it has been claimed as "a voice from above"
by Maestro Herbert von Karajan. Apart from her famous
interpretations of opera arias, she has also performed for the
movie soundtracks of "Eat, Pray, Love" and "The Ninth Gate."

FEATURED STUDENT OF THE MONTH

Jenny Wang
What instrument do you play? – I
have been playing the piano.
How long have you taken lessons?
– I started taking lessons at the
International Music Academy in
2015.
Who are your favourite musical
artists? – I don’t have any favourite
musical artists yet. I like songs from
many different artists.
What are your other hobbies, besides music? - I like reading
and rock climbing.
Favourite food? – Definitely steak and Sushi.
Do you have any performance coming up? – I have a Royal
Conservatory of Music exam coming up in mid-January.
E-mail to info@InternationalMusicAcademy.ca a photo of yourself
(or your child) together with the answers of the questions above.
The deadline for submissions is the 15th of every month. We will
feature you in one of the next issues of the newsletter.

PET OF THE MONTH
Send a photo of your pet together with following information and
we will publish it in one of the next issues of the IMA newsletter.
What is the name of your pet? How old is he/she? What kind of
breed our pet is (if applicable)? How long have you had him/her
for? Any special circumstances around getting the pet (i.e. a gift,
foster pet, etc.)? The funniest story about you pet? Any special
skills or abilities.

FEATURED ARTICLE

Leonard Bernstein

Celebrating 100 years of the birth of one of
the most iconic American composers
Every self-respecting symphony orchestra can dash off the
Candide Overture in the time it takes to boil an egg. Tunes like
‘Maria’ and ‘Tonight’ are evergreens. So it may seem perverse

to describe Leonard Bernstein as an unknown composer. The
truth is that Bernstein was a musical Jekyll and Hyde. There was
never any question about the quality of his musicals: with the
exception of the bicentennial disaster, 1600 Pennsylvania
Avenue, they were instant successes and have remained firm
favourites.
The mould-breaking West Side Story is often revived on
Broadway and in the West End – and also mounted by school
amateurs at one end of the spectrum and prestigious opera
houses at the other, among them La Scala and Bregenz. The first
production of Candide, his satirical operetta, was a flop and
took 30 years to shake into shape but it now works equally well
on stage or in the concert version that Bernstein himself trailblazed at the Barbican in what proved to be his last London
appearance before his death in 1990, aged 72. Since then,
Bernstein’s lighter shows – On the Town and Wonderful Town –
have, too, been frequently revived.

of his fame as a conductor, his reputation was often under fire.
In 1966 the New York critic Alan Rich wrote that listening to the
Serenade was like ‘sucking on a sugar-free lollipop’; the score,
which many now see as his most beautiful abstract work, was
dismissed as ‘drab, tawdry and derivative’.
As Sibelius once observed tartly, whoever heard of a statue
being erected in honour of a critic? Whereas the street outside
New York’s Lincoln Center has been re-named Leonard
Bernstein Place and, yes, his music definitely does cut the
mustard: conductors of the calibre of Previn and Tilson Thomas
were the first to champion him (while he was still alive) and in
the 1980s the LSO, with whom he’d already been working for 20
years, elected Bernstein their life president and mounted a
festival in his honour. Since then his compositions have
appeared in concert programmes played and broadcast all over
the world.
Maybe Jekyll and Hyde, suggesting a split personality, is the
wrong analogy. In his passport he described himself simply as
‘musician’ – pianist, conductor, teacher as well as composer –
and he made no distinction between Broadway and Carnegie
Hall. He was proud of his eclecticism and unashamed of writing
melodies in recognisable keys – even if they sometimes
followed hard on the heels of brutally aggressive atonal
passages, as in his ‘Kaddish’ Symphony No. 3. At heart,
Bernstein was a traditionalist who believed in the natural
supremacy of good old-fashioned tonality, yet each of his three
symphonies brings something new, such as the despairing
mezzo voice that sings the Old Testament lamentation in his
Symphony No. 1, or the variation techniques in No. 2 which
precisely mirrors the form of WH Auden’s The Age of Anxiety.
‘All my music is theatrical,’ Bernstein said later of the ‘Kaddish’;
much of it, too, is concerned with man’s loss of faith in a barren
age.

While he was alive and a superstar of the rostrum, other
conductors steered clear of Bernstein’s concert hall
compositions so that recordings and performances, other than
his own, were rare. His output was substantial, including two
operas, three symphonies, three ballets, three song cycles, a
song symphony (Songfest), a Mass and what in effect are
concertos for violin (Serenade), flute (Halil) and cello
(Meditations). But is this body of work any good? At the height

Bernstein’s need to write music that is about something
external to the notes laid him open to charges of histrionics,
even of sentimentality, but when it is performed with
conviction, and with strict attention to the composer’s
instructions, his music rarely fails to deliver the ‘tingle’ factor:
one thinks of the unfolding majesty of the grand G major tune
in the last of the Chichester Psalms (originally composed for a
Broadway show with lyrics by Comden and Green) or the love
music from On The Waterfront or perhaps best of all the
uplifting closing chorus in Candide, ‘Make Our Garden Grow’.
As he grew older, composing became more difficult and he gave
up his New York conducting post at 50, intending to devote
more time to composition. But the critical drubbing he received
after Mass made him wary and happier when working as a
teacher and conductor, where almost everybody appreciated
his talents. He was lured back to Broadway by a collaboration
with the lyricist Allan J Lerner on 1600 Pennsylvania Avenue. To
examine the first 100 years of the US presidency seemed a good
idea but it was muddied by a sub-plot concerning the place of
black people in the nation and at the White House. The show
died on Broadway, closing after five days, delivering an even
worse blow to Bernstein’s reputation than Bernstein’s

fundraising cocktail party for the Black Panthers pilloried by
Tom Wolfe in Radical Chic.
But once again Bernstein pulled something out of the ruins, a
belated bicentennial tribute, Songfest, for which he selected a
dozen poems by four centuries of American poets. Bernstein’s
long-running love affair with the voice continued in several
other late compositions, most importantly in the
autobiographical opera A Quiet Place (1983) which revisits, 30
years on, the suburban family Bernstein created for Trouble in
Tahiti. The less ambitious Arias and Barcarolles was conceived
for two voices and two pianists; the Concerto for Orchestra ends
with a baritone soloist. At the time of his death he was
struggling to find a form for an opera he longed to write about
the Holocaust. His need to create work of significance was
sometimes like a millstone round his neck: arguably the
happiest of his late compositions is the 1980 Divertimento,
evoking memories of his Boston childhood.
Humphrey Burton

International Music Academy

GIFT CERTIFICATE
for new students only
1 offer per family

ONE FREE LESSON
Call the IMA Office at
905.489.4620 (Markham) or
905.640.6363 (Stouffville)
to schedule your first lesson.

Once scheduled, the lesson cannot be rescheduled. Cannot be
combined with any other offer. No refunds, no exchanges.

To comment on this story or anything else you have read in the
Newsletter, head over to the IMA Facebook page or message us on
Twitter.

Music is sooooooooo beuatiful!

Register for lessons by
January 15, 2018 and receive

$50 off

New students only. 1 offer per family
Cannot be combined with any other offer.

REFER A NEW STUDENT and
GET ONE FREE LESSON!
When you refer a new student to the IMA, who
registers for lesson, you will get one free lesson for
every new student. So, if you refer the IMA to 2 new
students, we will give you 2 free lessons; for 3 new
students – 3 free lessons etc. Fill in the coupon
below and leave it with the IMA Office
administrator.
Your name: ______________________________
Name of the new student: __________________
You can print or photocopy this coupon as many times as you need.
Cannot be combined with any other offer.

