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WELCOMING	  OUR	  NEW	  STUDENTS	  
	  
Henry	  B.	  (piano)	  
	  
	  
IMA	  STUDENTS	  BIRTHDAYS	  IN	  MARCH	  

 
Melissa	  O.,	  Natalie	  K.,	  Sam	  B.,	  Timothy	  N.,	  Tajia	  W.,	  Alyssa	  F.,	  
Jeremie	  T.,	  Adam	  A.,	  Deven	  C.,	  Justin	  X.,	  Katrina	  S.,	  Valentin	  
C.,	  Niral	  M.,	  Leya	  H.,	  Michelle	  H.,	  Priscille	  I.,	  Pablo	  A.	  
	  	  

HAPPY	  BIRTHDAY!	  
	  
	  
IMPORTANT	  DAYS	  IN	  MARCH	  
	  
March	  4	   	  RCM	  Spring	  session	  applications	  deadline	  
Mar	  17-‐23	  	   	  IMA	  Spring	  Contest	  
Mar	  17-‐April	  27	  	  Peel	  Music	  Festival	  
Mar	  21-‐April	  6	   	  Markham	  Music	  Festival	  
	  

	  
NEWS	  
	  
GREAT	  SUCCESS	  FOR	  THE	  IMA	  STUDENTS	  AT	  THE	  2014	  KIWANIS	  
MUSIC	  FESTIVAL.	  Three	  students	  from	  the	  International	  Music	  
Academy	  have	  competed	  with	  hundreds	  of	  participants	  from	  the	  
Greater	  Toronto	  Area	  at	  the	  2014	  Kiwanis	  Music	  Festival.	  All	  have	  
won	  prestigious	  awards	  in	  various	  categories.	  Congratulations	  on	  
their	  outstanding	  performances	  to:	  
	  
Jackie	  Xu	  (clarinet)	  –	  Grade	  4	  RCM,	  Gold	  Medal	  (88%)	  
Eric	  Chiu	  (clarinet)	  –	  Grade	  2	  RCM,	  Gold	  Medal	  (88%)	  
Rishi	  Bhuwan	  (trumpet)	  –	  RCM	  Grade	  2,	  Silver	  Medal	  (86%)	  
	  
Warmest	  thanks	  to	  their	  teachers	  for	  inspiring	  our	  young	  musicians	  
and	  guiding	  them	  to	  the	  highest	  achievements	  as	  well	  as	  to	  their	  
families	  for	  their	  continuous	  support.	  

	  
NEWS	  
	  
THE	  RESULTS	  FROM	  THE	  ROYAL	  CONSERVATORY	  OF	  MUSIC	  
WINTER	  EXAMINATION	  SESISON	  ARE	  NOW	  AVAILBLE.	  Most	  of	  
the	  IMA	  students	  have	  achieved	  spectacular	  results	  in	  all	  subjects:	  
	  
With	  First	  class	  honour	  with	  distinction	  
	  

Tiger	  Zhao	   Theory	  Advanced	  Rudiments	  	   93	  
Garrett	  Kawabata	   Theory	  Intermediate	  Rudiments	  	   91	  
	  
With	  First	  class	  Hounor	  
	  
Carter	  Kawabata	   Grade	  3	  Piano	  Practical	   87	  
Matthew	  Finn	   Grade	  1	  Piano	  Practical	   83	  
Garrett	  Kawabata	   Grade	  6	  Piano	  Practical	   82	  
David	  Yap	   Grade	  1	  Violin	  Practical	   80	  
Ethan	  Jong	   Grade	  2	  Piano	  Practical	   80	  
	  
With	  Honour	  
	  
Michelle	  Ho	   Grade	  9	  Piano	  Practical	   77	  
Deven	  Chakravorty	   Grade	  3	  Voice	  Practical	   76	  
Rebecca	  Finn	   Grade	  6	  Piano	  Practical	   76	  
Emily	  Lee	   Theory	  Advanced	  Rudiments	  	   76	  
	  
Congratulations	  to	  all!	  
	  
IMA	  SPRING	  PRACTICING	  CONTEST.	  The	  winter	  seems	  to	  be	  
leaving	  and	  the	  first	  signs	  of	  the	  coming	  spring	  are	  already	  
upon	  us.	  	  Every	  year,	  the	  IMA	  does	  a	  "Spring	  practicing	  
contest”	  for	  all	  students.	  The	  rules	  are	  simple:	  during	  3	  
weeks,	  between	  March	  17	  and	  April	  6,	  your	  teacher	  will	  
give	  you	  1,	  2	  or	  3	  coupons	  depending	  on	  how	  well	  you	  are	  
prepared	  for	  your	  lessons.	  The	  more	  prepared	  you	  are,	  the	  
more	  impressed	  your	  teacher	  will	  be	  with	  you	  (and	  the	  
more	  coupons	  you	  would	  get	  -‐	  maximum	  of	  3	  per	  lesson).	  
Write	  your	  name	  (first	  and	  last)	  on	  the	  back	  of	  each	  
coupon	  and	  drop	  off	  the	  coupons	  in	  the	  box	  at	  the	  front	  
desk.	  On	  April	  7,	  we	  will	  do	  a	  draw	  and	  the	  winner	  will	  
receive	  a	  $60	  gift	  certificate	  to	  be	  used	  for	  lessons	  at	  the	  
IMA	  plus	  some	  small	  gift	  items	  to	  go	  with.	  Good	  luck	  and	  
practice,	  practice,	  practice!	  
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GREAT	  COMPOSERS	  BIRTHDAYS	  IN	  MARCH	  
	  
1/03/1810	   Chopin	  was	  born	  
2/03/1824	   Smetana	  was	  born	  
4/03/1678	   Vivaldi	  was	  born	  
5/03/1953	   Prokofiev	  died	  
7/03/1875	   Ravel	  was	  born	  
8/03/1869	   Berlioz	  died	  
16/03/1736	   Pergolesi	  died	  
18/03/1844	   Rimsky-‐Korsakov	  was	  born	  
21/03/1685	   JS	  Bach	  was	  born	  
21/03/1839	   Mussorgsky	  was	  born	  
25/03/1881	   Bartok	  was	  born	  
25/03/1918	   Debussy	  died	  
26/03/1827	   Beethoven	  died	  
28/03/1881	   Mussorgsky	  died	  
28/03/1943	   Rachmaninoff	  died	  
31/03/1732	   Haydn	  was	  born	  

	  
Where	  you	  born	  or	  do	  you	  know	  someone	  who	  was	  born	  on	  the	  
same	  day	  as	  these	  famous	  composers?	  Drop	  us	  an	  e-‐mail	  at	  
info@InternationalMusicAcademy.ca	  to	  let	  us	  know.	  
	  
	  
2014	  GREAT	  COMPOSERS	  ANNIVERSARIES	  
	  

C.P.E.	  Bach	  –	  300	  years	  from	  his	  birth	  (March	  8)	  
M.	  Mussorgsky	  –	  175	  years	  from	  his	  birth	  (May	  21)	  
R.	  Strauss	  –	  150	  years	  from	  his	  birth	  (June	  11)	  
	  

 
FEATURED	  TEACHER	  OF	  THE	  MONTH	  
	  
Stanislav	  Vitort,	  M.Mus.,	  Vocal	  Studies	  	  

	  
Mr.	  Vitort	  has	  graduated	  with	  
a	  Master	  on	  Music	  in	  Operatic	  
Arts	  from	  the	  Moscow	  
Tchaikovsky	  Conservatory	  of	  
Music.	  In	  2009	  he	  was	  a	  
finalist	  of	  the	  International	  
Competition	  "Luciano	  
Pavarotti".	  He	  has	  also	  
received	  The	  Canadian	  
Broadcast	  Corporation	  
Galaxie	  Rising	  Stars	  Award	  as	  

well	  as	  the	  Special	  Prize	  of	  La	  Piste	  aux	  Espoirs	  
Competition	  in	  Tournai	  (Belgium).	  Mr.	  Vitort	  has	  been	  
teaching	  voice	  and	  interpretation	  at	  Bravo	  School	  of	  
Music	  (Toronto)	  in	  addition	  to	  his	  bury	  carrier	  as	  opera	  
singer	  in	  various	  recitals,	  concerts,	  and	  special	  events.	  He	  
has	  also	  appeared	  at	  Music	  Niagara	  International	  Opera	  
Theatre,	  The	  Centre	  for	  Opera	  Studies	  in	  Sulmona	  (Italy)	  
and	  Le	  Festival	  de	  Radio	  France	  in	  Montpellier.	  was	  also	  a	  
leading	  performer	  in	  goodwill	  concerts	  for	  AIDS	  relief	  

	  

‘We	  Will	  Rock	  You’	  with	  members	  of	  the	  international	  
rock	  band	  Queen	  and	  participated	  in	  Montreal	  Jazz	  
festival	  as	  a	  member	  of	  Toronto	  based	  group	  ‘Smooth	  
Jazz’.Mr.	  Vitort	  is	  a	  registered	  teacher	  with	  the	  Royal	  
Conservatory	  of	  Music.	  	  
	  
Mr.	  Vitort	  was	  happy	  to	  answer	  a	  few	  questions	  for	  our	  
students	  and	  parents:	  	  
What	  do	  you	  like	  most	  about	  teaching?	  I	  enjoy	  sharing	  
my	  knowledge	  about	  singing.	  I'm	  glad	  when	  the	  students	  
achieve	  their	  goals.	  The	  teaching	  process	  also	  helps	  me	  
to	  improve	  my	  own	  vocal	  technique.	  	  
	  
How	  do	  you	  inspire	  students	  to	  practice	  more?	  I	  
encourage	  students	  to	  focus	  on	  their	  continued	  
improvement.	  I	  don't	  let	  my	  students	  struggle	  to	  figure	  
out	  what	  is	  expected	  of	  them.	  It	  is	  important	  to	  always	  
reassure	  students	  that	  they	  can	  do	  well	  and	  tell	  them	  
exactly	  what	  and	  how	  they	  should	  do	  to	  succeed.	  
Teacher's	  enthusiasm	  is	  a	  crucial	  factor	  in	  student	  
motivation,	  so	  I	  always	  strive	  to	  inspire	  my	  students.	  	  
	  
What	  roles	  does	  performance	  play	  in	  student’s	  
development?	  Performance	  of	  well‐prepared	  music	  
piece	  is	  an	  important	  step	  in	  the	  students’	  progress.	  
Unsuccessful	  performance	  due	  the	  fact	  that	  the	  student	  
was	  not	  ready	  could	  have	  a	  very	  negative	  impact	  and	  
turn	  students	  away	  from	  continuing	  to	  study.	  Not	  every	  
one	  takes	  failure	  with	  ease.	  Sometimes	  it	  could	  be	  very	  
hurtful,	  even	  devastating.	  An	  individual	  approach	  is	  the	  
most	  important	  element	  in	  the	  teaching	  process.	  	  
	  
Who	  are	  your	  favourite	  composers?	  Tchaikovsky,	  
Sviridov,	  Joseph	  Haydn,	  Verdi,	  Puccini,	  Mercury,	  
McCartney,	  Lennon,	  Webber,	  Morricone,	  Jackson...	  	  
	  
What	  was	  the	  last	  piece	  of	  music	  (sheet	  music	  or	  a	  
recording)	  you	  purchased	  for	  yourself?	  A	  vocal	  score	  of	  
Giordano's	  "Andrea	  Chenier".	  	  	  
	  

	  
FEATURED	  STUDENTS	  OF	  THE	  MONTH	  

	  
Tiger	  Zhao	  
	  
What	  instrument	  do	  you	  play?	  I	  play	  
the	  alto	  saxophone.	  
	  
How	  long	  have	  you	  taken	  lessons?	  I	  
have	  been	  taking	  lessons	  for	  alto	  
saxophone	  since	  about	  2010,	  about	  
4	  years	  now.	  
	  
Who	  are	  your	  favourite	  musical	  



artists?	  Although	  I	  do	  not	  have	  a	  favorite	  artist,	  I	  enjoy	  listening	  
to	  orchestral	  pieces.	  I	  find	  orchestral	  pieces	  to	  be	  very	  engaging	  
and	  it	  is	  amazing	  how	  a	  large	  number	  a	  people	  playing	  different	  
instruments	  can	  create	  a	  sound	  with	  so	  many	  different	  
components.	  
	  
What	  are	  your	  other	  hobbies,	  besides	  music?	  	  My	  other	  hobbies	  
include	  video	  games,	  computers	  and	  computer	  
programming.	  	  Even	  though	  I	  am	  not	  a	  hard	  core	  gamer,	  I	  play	  
a	  bunch	  of	  games	  on	  my	  computer	  and	  phone.	  These	  games	  
include	  Minecraft,	  Puzzles	  and	  Dragons,	  and	  Pokémon	  Mystery	  
Dungeon.	  	  I	  am	  also	  a	  big	  fan	  of	  cars	  and	  I	  enjoy	  learning	  about	  
them.	  
	  
Favorite	  food?	  My	  favorite	  food	  is	  cake.	  I	  always	  enjoy	  cake,	  for	  
breakfast,	  lunch	  or	  dinner,	  it	  doesn’t	  matter.	  Other	  than	  cake,	  I	  
like	  to	  eat	  steak	  and	  fried	  noodles.	  
	  
What	  is	  the	  coolest	  thing	  you’ve	  learnt	  in	  your	  lessons	  in	  the	  
past	  three	  months?	  Currently	  I	  am	  working	  on	  the	  things	  I	  have	  
to	  play	  for	  RCM	  grade	  8.	  This	  includes	  scales,	  pieces,	  studies	  etc.	  
I	  have	  also	  worked	  on	  vibrato,	  which	  makes	  certain	  pieces	  
sound	  much	  more	  emotional	  and	  expressive,	  so	  that	  is	  really	  
cool.	  
	  
	  
Do	  you	  have	  any	  performance	  coming	  up?	  I	  am	  planning	  on	  
taking	  RCM	  grade	  8	  for	  alto	  saxophone	  later	  this	  year	  in	  the	  
summer,	  so	  this	  takes	  up	  a	  lot	  of	  time	  to	  prepare.	  
	  
E-‐mail	  to	  info@InternationalMusicAcademy.ca	  a	  photo	  of	  
yourself	  (or	  your	  child)	  together	  with	  the	  answers	  of	  the	  
questions	  above.	  The	  deadline	  for	  submissions	  is	  the	  15th	  of	  every	  
month.	  We	  will	  feature	  you	  in	  one	  of	  the	  next	  issues	  of	  the	  
newsletter.	  
	  
PET	  OF	  THE	  MONTH	  

	  
Send	  a	  photo	  of	  your	  pet	  together	  with	  following	  information	  and	  
we	  will	  publish	  it	  in	  one	  of	  the	  next	  issues	  of	  the	  IMA	  newsletter.	  
What	  is	  the	  name	  of	  your	  pet?	  How	  old	  is	  he/she?	  What	  kind	  of	  
breed	  our	  pet	  is	  (if	  applicable)?	  How	  long	  have	  you	  had	  him/her	  
for?	  Any	  special	  circumstances	  around	  getting	  the	  pet	  (i.e.	  a	  gift,	  
foster	  pet,	  etc.)?	  The	  funniest	  story	  about	  you	  pet?	  Any	  special	  
skills	  or	  abilities.	  
	  

FEATURED	  ARTICLE	  
	  

	  
Stravinsky	  or	  Ska?	  You	  Call	  the	  Shots	  
By	  ANAND	  GIRIDHARADAS	  	  
MARCH	  6,	  2014	  
	  
THE	  people	  around	  me	  were	  ordering	  music	  the	  way	  I	  order	  a	  
burger.	  “I’ll	  take	  the	  Prokofiev,”	  No.	  12	  declared.	  “Let’s	  have	  
the	  Bach,”	  No.	  2	  said.	  

	  
At	  the	  Shuffle	  Concert	  <http://www.shuffleconcert.com/>,	  
where	  crowdsourcing	  crashes	  into	  classical,	  every	  guest	  gets	  a	  
number.	  If	  yours	  is	  called,	  you	  pick	  the	  next	  piece.	  
The	  pieces	  are	  numbered,	  too:	  In	  theory,	  Guest	  No.	  4	  could	  
order	  Piece	  No.	  6.	  But	  to	  prevent	  the	  whole	  thing	  from	  
tumbling	  into	  anarchy,	  the	  audience	  knows	  to	  skip	  the	  menu	  
numbers	  and	  order	  by	  composer	  name.	  For	  full	  effect,	  you	  
should	  mutter	  it	  casually,	  as	  if	  you	  and	  Stravinsky	  go	  way	  back.	  
If	  there’s	  a	  faintly	  European	  gargling	  noise	  involved	  (see,	  for	  
example,	  Bach),	  gargle	  it.	  Classical	  music	  can	  rouse	  the	  aspiring	  
sophisticate	  in	  some	  people.	  But	  on	  a	  recent	  rainy	  evening	  in	  a	  
Brooklyn	  district	  that	  real	  estate	  brokers	  might	  call	  “on	  the	  
cusp	  of	  the	  cusp,”	  in	  the	  dingy	  borderlands	  between	  East	  
Williamsburg	  and	  Bushwick,	  an	  experiment	  was	  in	  progress.	  An	  
ensemble	  of	  six	  young	  but	  highly	  accomplished	  classical	  
musicians	  was	  magnificently	  slumming	  it	  for	  one	  night,	  
knocking	  the	  genre	  from	  its	  pedestal	  with	  a	  game	  of	  musical	  
“Choose	  Your	  Own	  Adventure.”	  
	  

Each	  member	  of	  the	  audience	  has	  a	  number.	  Their	  goal	  is	  to	  
create	  a	  gateway	  drug	  to	  classical	  music	  for	  casual	  and	  sporadic	  
listeners	  like	  me	  who	  want	  something	  in	  between	  the	  tap	  
water	  of	  department	  store	  Mozart	  and	  the	  heroin	  of	  a	  Bach	  
“Brandenburg”	  Concerto	  marathon.	  The	  result	  is	  old	  music	  
rebottled	  for	  new	  times:	  brief	  pieces	  in	  dizzying	  sequence	  for	  
an	  age	  of	  narrow	  attention	  spans,	  and	  audience	  choice	  for	  a	  
moment	  when	  it’s	  becoming	  a	  right	  to	  curate	  your	  cultural	  diet.	  
Of	  course,	  because	  we	  live	  in	  a	  democracy,	  we	  know	  that	  it	  
doesn’t	  guarantee	  that	  we	  know	  how	  to	  choose,	  that	  our	  
welfare	  will	  be	  any	  better	  than	  if	  a	  benign	  dictator	  had	  chosen	  
and	  that	  votes	  won’t	  be	  bought,	  stolen	  or	  (in	  my	  case)	  
“influenced”	  by	  a	  tall,	  bearded	  stranger.	  
	  

“Have	  you	  ever	  shuffled	  before?”	  a	  genial	  man	  named	  Oded	  
Naaman	  asked	  arriving	  guests.	  If	  not,	  he	  explained	  the	  Shuffle	  
Concert	  way.	  On	  your	  menu	  is	  a	  unique	  handwritten	  number	  
and	  a	  list	  of	  35	  musical	  works	  in	  15	  categories,	  from	  B.	  G.	  
Marcello,	  under	  Baroque,	  to	  Björk	  under	  Pop/Rock.	  (Part	  of	  the	  
gateway	  drugging	  is	  to	  stir	  contemporary	  music	  in	  with	  the	  
classical.)	  If	  the	  musicians	  call	  your	  number,	  you	  choose	  what	  
everyone	  hears	  next.	  The	  ensemble	  is	  prepared	  to	  play	  all	  35.	  
	  

Like	  any	  newly	  enfranchised	  people,	  we	  quickly	  had	  to	  learn	  
how	  to	  choose,	  after	  having	  had	  decisions	  made	  for	  us	  for	  so	  
long.	  The	  person	  sitting	  beside	  me,	  Barbara	  Kalish,	  said	  she	  
knew	  she	  had	  to	  pick	  a	  piece	  featuring	  the	  recorder,	  because	  
her	  recorder	  teacher	  plays	  in	  the	  ensemble.	  This	  limited	  her	  to	  
the	  Baroque	  period,	  which	  —	  along	  with	  middle	  school	  —	  is	  an	  
important	  period	  for	  the	  recorder.	  Seeing	  me	  struggle	  to	  
choose,	  she	  asked,	  “How	  do	  you	  choose	  what	  you	  eat	  in	  a	  
restaurant?”	  That	  made	  me	  wonder:	  What	  was	  the	  classical	  
music	  analogue	  of	  always	  getting	  the	  thing	  closest	  to	  beef?	  Ms.	  
Kalish	  also	  offered	  this:	  “Think	  of	  yourself	  as	  someone	  other	  —	  
the	  conversation	  between	  the	  head	  and	  the	  heart.”	  Though	  I	  
didn’t	  know	  what	  this	  meant,	  I	  sensed	  it	  was	  good	  advice.	  Then	  
the	  tall,	  authoritatively	  bearded	  stranger	  entered	  our	  row	  with	  
a	  companion	  and	  took	  Ms.	  Kalish’s	  place,	  driving	  her	  a	  few	  
seats	  down.	  He	  detected	  my	  uncertainty	  and	  told	  me	  to	  go	  
with	  No.	  9	  on	  the	  menu,	  the	  first	  movement	  of	  Beethoven’s	  
Sonata	  No.	  8	  in	  G	  (Op.	  30,	  No.	  3),	  and	  No.	  26,	  a	  Stravinsky	  suite	  



that	  he	  called	  “a	  very	  large	  work,”	  which	  meant	  little	  to	  me	  but,	  
with	  musical	  pieces	  as	  with	  beef	  pieces,	  seemed	  better	  than	  a	  
small	  one.	  
	  

It	  was	  lushly	  plain	  that	  these	  artists	  —	  ascending	  the	  narrow	  
(and	  ever	  narrowing)	  spiral	  staircase	  of	  the	  classical	  world,	  
disciplining	  themselves	  in	  their	  art	  rigorously	  since	  before	  
taking	  up	  razors	  and	  deodorant	  —	  relished	  the	  temporary	  
liberty	  of	  this	  music	  and	  of	  this	  bond	  with	  a	  living,	  choosing	  
audience.	  As	  they	  played,	  they	  swayed.	  Their	  eyebrows	  jiggled	  
and	  did	  the	  worm,	  as	  if	  they	  were	  freelancing	  for	  tips.	  They	  
closed	  their	  eyes	  at	  times,	  and	  stood	  on	  the	  tips	  of	  their	  toes	  
for	  emphasis.	  They	  moved	  as	  if	  the	  music	  were	  something	  they	  
were	  riding	  atop,	  not	  creating	  —	  as	  if	  they	  were	  a	  wild	  
elephant’s	  rapturous	  mahouts.	  The	  audience’s	  choices	  zagged	  
across	  genres	  and	  eras	  —	  from	  the	  20th-‐century	  Brazilian	  
songwriter	  Antônio	  Carlos	  Jobim	  to	  the	  Baroque	  composer	  G.	  P.	  
Telemann;	  from	  klezmer	  to	  opera	  to	  Broadway;	  from	  joyous	  to	  
sober.	  I	  thought	  of	  my	  old	  Russian	  piano	  teacher,	  conservatory-‐
trained	  and	  headmistress	  strict,	  who	  argued	  that	  merely	  
listening	  to	  (let	  alone	  playing)	  bastardizations	  like	  jazz	  would	  
sully	  my	  admittedly	  limited	  skills.	  Here	  was	  the	  rebuttal	  I	  wish	  I	  
had	  then:	  musicians	  who	  knew	  their	  Mozart	  but	  could	  just	  as	  
easily	  belt	  out	  the	  “Chicago”	  show	  tune	  “When	  You’re	  Good	  to	  
Mama,”	  oozing	  sexuality	  into	  an	  event	  whose	  menu	  suggested	  
nothing	  riskier	  than	  some	  late	  Lutoslawski.	  When	  I	  first	  heard	  
of	  Shuffle	  Concert,	  I	  was	  skeptically	  intrigued.	  Sure,	  we	  the	  
people,	  in	  order	  to	  form	  a	  more	  perfect	  concert,	  got	  to	  choose	  
the	  selection	  and	  order	  of	  the	  music,	  but	  the	  larger	  repertoire	  
was	  beyond	  our	  control.	  
	  

To	  be	  in	  the	  room	  that	  evening,	  though,	  was	  to	  discover	  the	  
tension	  and	  the	  drama	  of	  never	  knowing	  what’s	  next.	  In	  a	  
concert,	  as	  in	  so	  many	  other	  art	  forms,	  transitions	  are	  no	  less	  
important	  than	  what	  they	  demarcate.	  The	  stitching	  makes	  the	  
suit,	  at	  least	  as	  much	  as	  the	  sections	  of	  cloth.	  And	  here	  the	  
audience	  did	  the	  stitching.	  We	  decided	  to	  put	  “Mama”	  after	  
Beethoven,	  to	  bench	  the	  soprano	  for	  most	  of	  the	  first	  half	  and	  
summon	  her	  back	  for	  most	  of	  the	  second.	  We	  made	  the	  mood.	  
For	  the	  artist,	  this	  audience	  power	  can	  be	  both	  stressful	  and	  
exhilarating:	  the	  wondering	  about	  whether	  they’ll	  choose	  you,	  
or	  about	  why	  they	  keep	  going	  with	  the	  violinist,	  not	  you.	  Mr.	  
Anderson,	  the	  oboist,	  was	  worried	  about	  all	  this,	  and	  also	  
worried,	  after	  a	  longish	  spell	  on	  the	  sidelines,	  that	  his	  reed	  had	  
dried.	  Mr.	  Anderson	  grew	  up	  in	  the	  South,	  where	  he	  was	  often	  
the	  only	  black	  child	  in	  the	  orchestra.	  Now	  he	  juggles	  teaching	  
music	  to	  middle	  school	  students	  in	  Newark,	  taking	  public	  
transit	  around	  the	  region	  to	  $50	  gigs	  that	  take	  hours	  of	  
rehearsing,	  and	  playing	  in	  this	  ensemble,	  whose	  members	  
seem	  to	  “get”	  him	  better	  than	  his	  own	  blood	  kin.	  “We’re	  all	  
hustlers,”	  he	  said.	  When	  the	  members	  of	  the	  crowd,	  on	  their	  
final	  occasion,	  chose	  a	  piece	  featuring	  Mr.	  Anderson,	  it	  seemed	  
to	  remind	  him	  of	  the	  worth	  of	  his	  own	  choice.	  He	  leapt	  to	  his	  
feet,	  his	  smile	  as	  wide	  as	  an	  oboe	  is	  long.	  “You	  like	  me,	  you	  
really	  like	  me!”	  he	  said	  —	  and	  almost	  sang	  —	  to	  his	  audience.	  “I	  
get	  to	  play!”	  
	  

	  
If	  you	  would	  like	  to	  comment	  on	  this	  story	  or	  anything	  else	  you	  
have	  read	  in	  the	  Newsletter,	  head	  over	  to	  the	  IMA	  
Facebook	  page	  or	  message	  us	  on	  Twitter.	  
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GIFT	  CERTIFICATE	  
for	  new	  students	  only	  

	  

ONE	  FREE	  LESSON	  
	  

Call	  the	  IMA	  Office	  at	  905.489.4620	  	  
to	  schedule	  your	  first	  lesson.	  

	  
Once	  scheduled,	  the	  lesson	  cannot	  be	  rescheduled.	  Cannot be 
combined with any other offer. No	  refunds,	  no	  exchanges.	  

	  

 Music is sooooooooo beuatiful! 

 
Register for lessons by 

March 30, 2014 and receive 

$30 off 
New students only. 

Cannot be combined with any other offer. 
 

REFER	  A	  NEW	  STUDENT	  
and	  GET	  ONE	  FREE	  LESSON!	  
	  
When	  you	  refer	  a	  new	  student	  to	  the	  IMA,	  who	  
registers	  for	  lesson,	  you	  will	  get	  one	  free	  lesson	  for	  
every	  new	  student.	  So,	  if	  you	  refer	  the	  IMA	  to	  2	  
new	  students,	  we	  will	  give	  you	  2	  free	  lessons;	  for	  3	  
new	  students	  –	  3	  free	  lessons	  etc.	  Fill	  in	  the	  coupon	  
below	  and	  leave	  it	  with	  the	  IMA	  Office	  
administrator.	  	  
	  
Your	  name:	  ______________________________	  
	  
Name	  of	  the	  new	  student:	  __________________	  
	  
You	  can	  print	  or	  photocopy	  this	  coupon	  as	  many	  times	  as	  you	  need.	  

Cannot be combined with any other offer. 


